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NEWS

by Stephen Jan Parker

Readers' were nearly unanimous in their
support of our title choice. This is the
first issue of THE NABOKOVIAN, the newly
renamed VNRN, but with format intact.

Please note the revised subscription
rates which are now in effect. They are
listed on the inside of the front cover. We
hope you will continue to support our efforts
and those of The Nabokov Society by renewing
your subscriptions now.

Two meetings of The Nabokov Society will
be held this year in Washington, D.C.. There
will be a session under the title, '"Nabokov
and 'The Passion of Science'," followed by the
business meeting of the Society, on Thursday,
December 27, 7:00 - 10:15 pm, in the Franklin
Room of the Sheraton Washington Hotel, in
conjunction with the MLA National Convention.
On Friday, Decémber 28, 3:15 - 5:15 pm, in the
Massachusetts Rooms of ‘The Mayflower Hotel --
in conjunction with the ATTSEEL National
Convention. -- there will be a session under
the title, '"Nabokov and Cultural Synthesis."

Papers on Nabokov will also be read at
four other AATSEEL sessions, all in. The May-

flower Hotel: Thursday, December 27, 8:30
am, at the session "Parody and Satire in the
Slavic Literatures'; 3:30 pm, at the session

"Russian Modernism: Art and Literature';
December 28, 1:00 pm, at the session '"Time and
Narrative in Russian Fiction"; and 3:15 pm, at
the session "Russian Emigré Literature."

ot

1984 will be an exceptional year for
Nabokov studies. In November, '"The Man from
the USSR" and Other Plays will be published by
Bruccoli-Clark/ Harcourt Brace Jovanovich.
The volume includes the title play, "Event,"
"Grand-Dad," "Pole," and two lectures given by
VN at Stanford University, 'The Tragedy of
Tragedy" and "Playwriting." The translations,
introduction, and headnotes are by Dmitri
Nabokov. In conjunction with the publication
of this volume, Ardis is releasing P'esy
(Plays) which for the first time collects all
of VN's plays in book form, including prev-
iously unpublished materials.

Atrdis has also announced the publication
of a Collected Works of Vladimir Nabokov in
Russian in fifteen volumes. According to
their announcement, this will be "a standard
edition with a standard format, including
introductions. A small but accurate number of
scholarly notes will come at the end of each
volume. The texts will essentially be those
of the first editions, but all the typographi-
cal errors will be corrected, and occasional
corrections will be made from the original
manuscripts.'" The volumes will not appear in
strict numerical-chronological order. Volume
9, the first to appear, is the P'esy volume
mentioned above, while the second to be pub-
lished will Mashen'ka (Mary), numbered as
Volume 1 of the Collected Works.




In regard to Nabokov criticism, volumes
which have already been published in 1984 are:

-- Laurie Clancy. The Novels of Vladimir
Nabokov. New York:  St. Martin's Press.

-~ George Gibian and Stephen Jan Parker,
editors. The Achievements of Vladimir Nabokov.
Ithaca, New York: Center for Internatiomnal
Studies, Cornell University. .

-~ Michael Long. Marvell, Nabokov: Child-
hood and Arcadia. Oxford: Oxford University
Press.

-~ Donald E. Morton. Vladimir Nabokov.
Bildmonographien. Reinbeck bei Hamburg:
Rowohlt Rororo.

-- David Rampton. Vladimir Nabokov: A
Critical Study of the Novels. Cambridge: Cam-
bridge University Press.

~-- Phyllis A. Roth, Editor. Critical
Essays on Vladimir Nabokov. Boston: G. K.
Hall & Co.

Volumes announced for publication this
year include:

-- Brian Boyd. Nabokov's ADA: The Place
of Consciousness. Ann Arbor: Ardis.

~-- D. Barton Johnson. Worlds in Regres-

sion: Some Novels of Vladimir Nabokov. Ann
Arbor: Ardis.

-~ Joann Karges. Nabokov's Lepidoptera:
Genres and Genera. Ann Arbor: Ardis.

-- Christine Rydel. A Nabokov Who's Who.
A Complete Guide to Characters and Proper
Names in the Works of Vladimir Nabokov. Ann
Arbor: Ardis.

-- The special Nabokov issue of Canadian-
American Slavic Studies, edited by D. Barton
Johnson, will carry the date 1984 though it
will not be published until 1985.

1
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The publication of the inaugural issue of
Russian Literature Triquarterly in the fall of
1971 was noteworthy not only because it was
the debut of a '"thick journal" in the Russian
style which answered to many needs in the
Slavic profession. Its publication signalled
as well the activities of Ardis, a larger
venture which over the following years would
make accessible a steady stream of indispens-
able and previously wunavailable texts and
translations and would offer an outlet for the
works of Soviet and émigré writers, as well as

- literary scholars.

Ardis Press, from its inception, has been
the major publisher of Vladimir Nabokov's
works in Russian, as well as the leader in the
publication of Nabokov critical literature.
The recent untimely death of Carl Proffer, the
founder and director of Ardis, and a most
perceptive commentator of Nabokov's writings
in his own right, is a great and irreplaceable
loss. We can only hope that Ardis will find a



way to continue its activities, as one fitting
and continuing memorial to Carl Proffer's many
accomplishments.

Mrs. Vera Nabokov has provided the fol-
- lowing list of VN's works published February -
September 1984:

February - Sprich, Erinnerung, Sprich
(Speak, Memory), tr. Dieter Zimmer. Rienbek
bei Hamburg: Rowohlt.

February - Speak, Memory. New York:
Putnam's, A Perigee Book, paperback, 6th
impression of revised edition.

March - Curso de Literature Europea
(Lectures on Literature), tr. Francisco Torres
Oliver. Barcelona, Spain: Bruguera.

March - -Laughter in the Dark, Hebrew
edition. Tel-Aviv: Sifriat Poalim publishing
house. :

March - Pnin, Russian editiom, tr. G.
Barabtarlo with the collaboration of Vera
Nabokov. Ann Arbor, Michigan: Ardis.

March - Excerpts from Nikolai Gogol in
Nineteenth Century Literature Criticism, vol.
5. New-York: Gale Research Co.

March - Priglashenie na kazn' (Invitation
to a Beheading). Ann Arbor: Ardis, paper-
back, new reprint.

March - Vesna v Fial'te (Spring in
Fialta). Ann Arbor: Ardis, paperback, new
reprint.

March - Dar (The Gift). Ann Arbor:
Ardis, second corrected edition, reprint of
1975 edition.

April - ‘Lolita, tr. Brenno Silveira.
Sao Paulo, Brazil: Circulo do Livro S.A., new
reprint, "Colecione Este Selo."

April - The Gift. New York: Putnam's,
fifth impression of 1963 edition, a wideview
Perigee Book, paperback.

April - Despair. New York: Putnam’'s,
sixth impression of 1979 edition, a Perigee
Book, paperback.

April - Lolita. New York: Putnam's,
sixth impression of 1980 edition, paperback.

April - Invitation to a Beheading. New
York: Putnam's, ninth impression of Perigee
edition, paperback.

April - The Defense. New York: Put-
nam's, sixth impression of Perigee edition,
paperback.

April - Pale Fire. New York: Putnam's,
second impression .of 1980 first edition, a
wideview Perigee book, paperback.

April - Pnin. New York: Doubleday,
Anchor paperback reprint.




April - Nabokov's Dozen. New York:
Doubleday, Anchor paperback reprint.

April - Paris, Ricordo (Speak, Memory),
tr. Bruno Oddera. Milan, Italy: Mondadori,
"Oscar' edition paperback.

April - Excerpt from Speak, Memory in Liz
Smith, The Mother Book. New York: Crown
Publishers.

April - Lectures on Don Quixote. New
York: Harcourt Brace Jovanovich, a Harvest
paperback.

June - Le Guetteur (The Eye), tr. George
Magnane. Paris: Gallimard, a Folio paperback
reprint.

June - Russian translation of "Art and
Commonsense', tr. Mme. Ulanovski. 22 (Jerus-
alem, Israel) No. 35.

June - French translation of letter of 24
August 1942 to Edmund Wilson, tr. Michel
Gautier. Consequences (Paris).

July - - Pale Fire. Japanese edition.
Tokyo: Chikuma Shobo, an anthology published
through Uni and Scott Meredith agencies.

July - Long excerpt from Ada. In Alman-
ach 2. Reinbeck bei Hamburg: Rowohlt.

September - '"The Visit to the Museum.”
In David Young and Keith Hollaman, eds. Magi-
cal Realist Fiction: An Anthology. New York:
Longman Inc.
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September - Lolita.
Erato publishers.

Athens, Greece:

September - La Méprise (Despair), tr.
Marcel Stora. Paris: Gallimard, a Folio
paperback reprint.

September ~ Lolita, tr. Brenno Silveira.
Sao Paulo, Brazil: Victor Civita editor,
series QOuro 32, reprint of 1981 edition.

)

Leona Toker (English Department, The
Hebrew University of Jerusalem, 91905 Jerus-
alem, Israel) writes that her essay, "Between
Allusion and Coincidence: Nabokov, Dickens,
and Others," will be appearing in a forthcom-
ing issue of The Hebrew University Studies in
Literature and Arts.

K
"~

D. Barton Johnson (Department of Germanic
and Slavic Languages and Literatures, Univer-
sity of California, Santa Barbara 93106) has
had two articles on Look at the Harlequins!
published in 1984, one in the spring issue of
Studies in Twentieth Century Literature and
the other in Critical Essays on Vladimir Nabo-
kov, Phyllis Roth, editor, as well as a review
of Lucy Maddox' Nabokov's Novels in English in
the summer 1984 issue of SEEJ. Professor
Johnson is working on an article which dis-
cusses parallels between the writings of
Nabokov and Sasha Sokolov, and a note on the
place of Nabokov-Sirin in the memoirs of
Gessen.

N

“
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Stephen Jan Parker (Department of Slavic
Languages and Literatures, University of
Kansas, Lawrence, KS 66045) is writing a book
on Nabokov to be published by the University
of South Carolina Press in their series,
"Understanding Contemporary American Litera-
ture.”" His article, '"The Nabokov Library: A
Writer's Books," will appear in 1985.

o
w

Susan Sweeney (English Department, Brown
University, Providence, RI 02912) will have an

article, '"The Classification of Genus Nabo~
kov," appearing in a special issue of
Massachusetts Studies in English. She has
also completed another article, 'Nabokov's
Amphiphorical Gestures," which, she says,

examines sustained ambiguity in several meta-
phors from Speak, Memory and Bend Sinister.
She is writing a doctoral dissertation at
Brown University '"which wil discuss the hero
as detective in the work of Nabokov and other
postmodernists.’”

Z. Kuzmanovich (Department of English,
University of Wisconsin, Madison 53706) is
writing a doctoral dissertation entitled
"Deception and Detection: Theory and Techni-
que in Nabokov's Art, 1923-1941."

[
w

Leszek Engelking continues to provide
news of Nabokov-related publications in Pol-
and. He corrects two items listed.in 'Nabokov
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in Poland," [VNRN 12 (Spring) 1984]: The
fragment from Lolita published in Odra was not
translated by H. Raszka, but by Eugenia Sie-
maszkiewicz. In the same monthly (No. 5,
1978) the whole "Terra Incognita" was printed,
not just a fragment.

Works by Nabokov most recently published:

[1] "Znaki i symbole" (Signs and Symbols)
and "Krag" (The Circle), tr. from English by
Teresa Truszkowska. Literatura (Warsaw) 3,
No. 1, 1984, pp. 22-23, 50-52.

[2] "Zawiadomienie" (Breaking the News),
tr. from English by Maria Korusiewicz. Zycie
Literackie (Cracow) 34, No. 31, p. 7.

[3] Don Kichot, fragments of Lectures on
Don Quixote, tr. from English by Bohdan Zad-
ura. Akcent (Lublin) 4, No. 4, 129-136.

Recent published criticism:

[1] Lech Budrecki, "Nabokov i litera-
tura." Pietnascie szkicow o nowej prozie amer-
ykanskiej (Fifteen Essays on Modern American
Prose). Warsaw: Czytelnik, 1983, pp. 113-138.

[2] Leszek Engelking, "W jednej trzeciej
Amerykanin. 0 Wladimirze ' Nabokowie" (One-
Third American. On Vladimir Nabokov). Studio
(Katowice) Vol. 5, pp. 79-92.

[3] Leszek  Engelking, "Przezroczste

rzeczy, przezroczyste osoby" (Transparent
Things, Transparent Persons). Literatura na

Swiecie (Warsaw) 14, No. 2, pp. 322-341.

_13_



[4] Leszek Engleking, '"Poezje Vladimira
Nabokova'" (Vladimir Nabokov's Poetry). Liter-
.atura na Swiecie (Warsaw) 14, No.. 4, pp.
308-320.

Mr. Engleking encloses a copy of anmn
announcement published in the daily, Express
Wieczorny, of a Nabokov evening held in one of
Warsaw's student clubs. He writes: "The
evening took place in the Students' Culture
Centre of the Main School of Planning and
Statistics 'Park' on March 5, 1984. After my
rather long dintroduction ([basic information
about VN's 1life and works], the actor, Mr.
Brzeski, read my translations of 'The Visit to
the Museum' and 'Signs and Symbols'. After
each of them I gave a short literary analysis.
The whole evening lasted more than two hours."

R
~

Peter Evans (158 Tokyo-to, Setagaya-ku,
Higashi Tamagawa 1-3-4, Japan) writes: "I
have belatedly come across Henry Roots World
of Knowledge, originally published by Weiden-
feld and Nicolson in 1982, and reprinted as a
'Futura' paperback in 1983 by 'Futura Public-
ations--A Division of Macdonald & Co,' London.
This encyclopaedia is introduced as containing
"everything that you cannot afford not to know
if you are to hold your end up at a literary
luncheon or agreeable dinner-party,'" and is
perhaps most easily described as a large,
topical and British Dictionnaire des idées
regues. Under 'Literature,' Nabokov's des-
cription of the prehistoric origin of poetry
is now presented as - an explanation of the
source of literature as a whole. Henry Root,

14~

incidentally, is renowned or notorious in
Britain for two volumes of correspondence with
politicians and other celebrities published in
the late seventies. Two entries are:

"LITERATURE: Literature is in a perilous

way. Is there anyone alive today who could,
or would, write Paradise Lost? The answer,
alas, must be 'probably not.' See LARKIN,

Philip. Literature was born on the day that a
boy came crying 'Wolf! Wolf!' and there was in
fact no wolf in pursuit." [page 217]

"NABOKOV, VLADIMIR (1899-1979 [sic, ED]):
His eyes glinted with mockery in an otherwise
solemn face. Was he teasing us when he said
he was prouder of having named a butterfly
than of having written Ada and Lolita? We
shall never know, and that's how he would have
wished it." [page 249)] ‘

ot
"

Very special thanks to Ms. Paula Oliver
for her invaluable assistance in the publi-
cation of this issue, and to Mr. Chol-Kun Kwon
for his kind help.

The photograph on page 4 was taken in
1959, Colin Sherborne Studio, London.

_15..



NATIONAL BOOK AWARD ACCEPTANCE . SPEECH

[The text given below is taken from a hand-
corrected typescript signed by Vladimir Nabo-
kov and dated mid April 1975, Montreux.]

Mr. Nabokov's Acceptance Speech

I am sorry not to be able to accept in
person the National Book Award but I could not
find a suitable boat to take me across the
ocean and flying is for the birds.

To illustrate, through an amiable repres-
entative, my appreciation of this splendid
prize allow me to dwell briefly on the bright
side of a writer's life by listing the de-
lights of the greatest of arts, the art of

fiction. I enjoy, I have always enjoyed
stressing the word M"art,'" an unpopular inton-
ation nowadays: art not as a profession, not

as a summer commune of kindred minds, and not
as a demonstration of topical ideas in a
drizzle of politics, but Art with a capital A
as. big as the biggest Arch of Triumph, art
careful and carefree, selfless and self-
centered, art burning the brow and cooling the
brain. '

I have in view, naturally, my dedication
to it not my achievement, which today is given
a rich tangible prize and tomorrow may have to
be content with a footnote in a survey of
extinct authors -- one of those suppositions
that are permissible then only, when one does
not really believe them.

_16_

My sense of utter surrender to art start-
ed sixty years ago when my father's private
librarian typed out for me and posted to the
best literary review my first poem which,
though as banal as a blue puddle in March, was
immediately accepted. It's printed image
caused me much less of a thrill than the
preliminary process, the sight of my live
lines being sown by the typist in regular rows
on the sheets, with a-purple duplicate that I
kept for years as one does a lock of hair or
the belltail of a rattler.

I must skip the later delight of writing
a novel over which I took such fond trouble
that I can still regurgitate it in my mind;
and one always remembers the arrival of one's
published book, the precious, the pure volume
which one tenderly opens -- to find a fatal
misprint of the plausible kind that will keep
up with the book's destiny through hard and
soft, from one edition to another, like a
tenacious ancestral wart. A much later be-
dazzlement was the Boxed Book, with its Order
of the Ribbon affixed to the headband -- and
this touch of 1luxury leads me back to the
thrill of a Literary Award.

And even if, at this eloquent point, to
the stupefaction of the audience, a wild-eyed
messenger on a real horse gallops onto the
stage crying that it all had been a hideous
mistake I would be delightfully recompensed by
the embarrassed smile of the real winner
waiting in the wings with his little speech.

Copyright by Vladimir Nabokov and/or Article
3b Trust Under the Will of Vladimir Nabokov
for quotations from works of Vladimir Nabokov.

-17-




ABSTRACT

"Advice to the Emigration: Didacticism in
Mary and Glory"

by Charles Nicol

(Abstract of a paper delivered at the Annual
National Meeting of AATSEEL, New York, Decem-
ber 1983.) '

Mary was VN's first published novel;
there are indications that although published
fourth, Glory was also conceived extremely
early. The paper suggests that the two can be
considered together not only as the novels
most obviously related to VN's biography but
as perhaps the only VN novels that are both
symbolic and didactic.

The central symbolism in Mary, the equat-
ion of Mary with Russia, came naturally to
Nabokov, because Mary was "a twin sister of my
Tamara" and he equated the loss of Tamara with
the loss of Russia. The writings of Blok also
seem instrumental in this symbolism. Other
symbols in the novel (the stalled elevator,
the ever-present trains, the calendar pages on
the doors) illustrate the inertia and "disper-
sion of the will" of the endlessly waiting
emigrés. The ending is a clear message to the
emigration: having exhausted one's memories of
Russia, one must break with the past and move
on.

The message of Glory is similar: the
émigrés should be happy, relishing their

_18_

freedom in a world of possibility.  However,
because Martin Edelweiss on one hand repre-
sents the emigration and on the other hand has
a private agenda, he seems the central problem
in this mnovel's weakness. Other characters
symbolize different attitudes of the writer
toward Russia: Alla Chernosvitov continues to
write her poetry as though nothing has happen-
ed, rapidly becoming outdated; homosexual
Archibald Moon assumes that Russia is now
dead, and consequently is treated as a sterile
writer who will never finish his book; Bubnov
appropriates Zoorland for his own writings,
indicating that it is better to write fanta-
sies about contemporary Russia than te ignore
its existence. Though unsuccessful, Glory
also seems an attempt by Nabokov to draw
general lessons and meaningful symbols from
his own experience in a novel directly add-
ressed to an émigré audience.

_19_



ABSTRACTS

"Madness and Doubling: From Dostoevsky's The
Double to Nabokov's The Eye"

by Julian W. Connolly

(Abstract of a paper presented at the Annual
National Meeting of AAASS, Kansas City, Octo-
ber 1983) v

Although Nabokov was often harsh in his
criticism of Dostoevsky's abilities as a
writer, his fiction demonstrates that Dostoev-
sky's work had a palpable impact on him. A
comparison of Nabokov's The Eye with Dostoev-
sky's novella The Double, which Nabokov termed
"a perfect work of art," reveals several
points of congruity. Both works explore a
situation in which an imaginative yet insecure
individual first projects an image of an alter
ego into the surrounding world and then be-
comes obsessed with his created character's
actions. One notes many similarities between
the central protagonists of the two works.
Both characters see themselves as decent,
modest individuals capable of dashing adven-
ture and impressive wit; both become infat-
uated with one woman while involved with
another (in both cases, the other woman is a
German); both possess a rich fantasy life.
Most importantly, each character is highly
sensitive to others' opinions of him, and each
feels very vulnerable to criticism and embar-
assment . In fact, in both cases the projec-
tion of an alter ego 1is precipitated by a

~-20~

moment of public humiliation followed by an
impression of destruction or death. Yet des-
pite these similarities, Nabokov and Dostoev-
sky ultimately differ in their treatments of
the impact of the creation of an alter ego. In
Dostoevsky's hands, the projection of amn alter
ego leads into an investigation of the dark
recesses of human insecurity and mental
suffering. For Nabokov, the same concept
provides an opportunity to explore how mental
instability and inspired imagination can lead
to a possible defense against the vicissitudes
of life. A comparison of The Eye and The
Double thus indicates the extent to which
Nabokov was influenced by Dostoevsky's fiction
and demonstrates the fundamental ways in which
his artistic methods and world-view differs
from Dostoevsky's.

"'Terra Incognita' and Invitation to a Behead-
ing: The Struggle for Creative Freedom"

by Julian W. Connolly

(Abstract of a paper presented at the Annual
National Meeting of AATSEEL, Chicago, December
1982)

While "Terra Incognita'" and Invitation to
a Beheading differ substantially in plot and
setting, certain thematic parallels between
the two deserve commentary. It is possible
that the short story served as a kind of
preliminary sketch for Nabokov as he began to
wrestle with the ideas that would become his
central concerns in the later novel.

-21~



An account of a European expedition into
a tropical jungle, "Terra Incognita" begins in
the style of an H. Ryder Haggard adventure
story, but Valliere, the narrator of the tale,
becomes increasingly confused and chaotic in
his descriptions of his experience. In parti-
cular, he is distressed by his recurring
visions of objects normally found in a Euro-
pean bedroomn. At the end of the tale he
lapses into unconsciousness, seemingly
surrounded by the trappings of the European
bedroom but protesting vehemently that
"reality was here beneath that wonderful,
frightening tropical sky." Despite this dec-
laration, however, the careful reader surmises
that Valliére is not in fact an explorer
having hallucinations of a European bedroom,
but rather is a sick person in a European
bedroom having hallucinations of a jungle
expedition. Yet '"Terra Incognita" is not
merely a study in relative realities. Of
particular note in -the work is the narrator's
rejection of the everyday world of the bed-
room--"'an imitation of life hastily knocked
together"--and his preference for a world of
personal vision. The narrator's struggle in
"Terra Incognita'" anticipates Cincinnatus'
struggle in Invitation. Cincinnatus too
rejects the confines of the banal environment
that surrounds him, a 'hastily assembled and
painted world.'" The two characters are fur-
ther linked by a series of motifs, including
the sensation of doubling and the concept of
writing as a difficult but important process
of recording experience. In the end, however,
Cincinnatus succeeds where Valliere fails.
While he manages to channel his creativity and
escape the confines of the conventional real-

-22-

ity around him, Valliére eventually slips back
from his exotic fantasy into a bleak world of
"realistic furniture and four walls." With
"Terra Incognita' Nabokov outlined the des-
perate yet futile struggle of an imaginative
individual trying to break free from the bonds
of routine existence; in Invitation to a Be-
heading he took this struggle one step fur-
ther, and presents the triumphant victory of
the creative imagination over the constraints
of stifling convention.

-23_




NABOKOV IN JAPAN

by Peter Evans

Peter Evans has regularly kept us in-
formed of Nabokov-related publications in
Japan. His citations have been, and will
continue to be, incorporated into our yearly
bibliographies.

Mr. Evans' own Japanese Nabokov biblio-
graphy, primarily of Japanese translations and
criticism, has been published in the Keio
University Shogakubu Hiyoshi ronbunshu. He
has sent the following abstract:

A Japanese Nabokov Bibliography. This
bibliography covers both Japanese editions=--
primarily but not exclusively translations--of
the works of Vladimir Nabokov, and Japanese
scholarly and other articles about these works
and their author. Full publication details are
given for each of the entries, almost all of
which have been personally examined (excep-
tions are so marked).

The preface briefly explains why such a
project was undertaken. It is argued that the
complexity of the publishing history of the
"originals" makes it more than ordinarily
difficult for the Japanese reader to find out
what is available, and from where it derives.
Moreover, instead of simply asserting that, in
Japan, Nabokov's works have not yet attracted
the attention they deserve, the preface also
attempts to show something of their unique-
ness. This is done, not by generalization,

-24-

but by dillustrations drawn from a single
novel:

Transparent Things, as yet unavailable in
Japanese translation. A description of the
linguistic and other quiddities of this work
leads into a comparison with some aspects of
the novels of Raymond Queneau, although no
evidence is adduced of either author's having
influenced the other. The preface ends with a
few observations on the fate of Nabokov's
works in Japan.

Mr. Evans also sends information about a
new anthology published in Japan:

Aojiroi honoo. A translation by Fujikawa
Yoshiyuki of Pale Fire. The book is entitle
Boruhesu/Nabokofu (Borges/Nabokov), and is
published by Chikuma Shobo as number 81 of its
series. "Chikuma sekai bungaku taikei'" (World
Literature OQutline/Series). Pages 5-187:
translations of works by Borges ("Fictions,"
"The Aleph," and '"Dr. Brodie's Report").
Pages 191-361: Pale Fire (including the poem
in translation and in English, pp. 200-239).
Pages 363-373: A Translation of "The Litera-
ture of Exhaustion" (John Barth). Pages
374-386: "Seiten no hekireki," a translation,
by Kato Mitsuya, of "A Bolt from the Blue," by
Mary McCarthy. Pages 387-390: an essay on
Borges by Shinoda Hajime. Pages 391-395:
"[Kaisetsu] Nabokofu" ([Description] Nabokov),
an essay on Nabokov by Fujikawa Yoshiyuki.
Pages 396-402: A Borges chronology. Pages
403-408: ‘''Nabokofu nenpu" (A Nabokov chrono-
logy), by Fujikawa Yoshiyuki. Inserted in the
book is a ten page newsletter entitled '"Series
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Supplement No. 87, Appended to Volume 8&1."
This contains on pages 1-3 "Amerika bungaku to
Nabokofu'" (American literature and Nabokov) by

Kanaseki Hisao; on pages 3-5, "Kagami no kuni
no jumin-tachi ~- Nabokofu to Boruhesu" (In-
habitants of mirror worlds -- Nabokov and

Borges) by Shimizu Toru, and thereafter an
article about Borges, and odds and ends in-
cluding, across the bottom half of pages 8 and
9, a simplified Japanese Nabokov bibliography.
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ANNOTATIONS & QUERIES
by Charles Nicol

[Material for this section should be sent to
Charles Nicol, English Department, Indiana
State University, Terre Haute, 1IN 47809.
Deadlines for submission are March 1 for the
Spring issue and September 1 for the Fall.
Unless specifically stated otherwise, refer-
ences to Nabokov's works will be to the most
recent hardcover U.S. editions.]

Vanessa Atalanta and Raisa Orlova.

I.

In his notes to line 347 of Shade's
Pale Fire Prof. Kinbote quotes '"the jumble of
broken ‘words and meaningless syllables'" which
is supposed to encode a message from Aunt
Maud's spirit (in the "01d Barn" episode).
The transcription goes

pada ata lane pad not ogo old wart alan
ther tale feur far rant lant tal told

Kinbote then makes a half-hearted attempt

to unscramble the string: '"some of the bald-
erdash may be recombined into other lexical
units making no better sense (e.g., ‘'war',
'talant', 'her', 'arrant', etc.)". The gloss

is not totally disorienting; in fact, "talant"
may be a clue but in an oblique application.

I propose that the message contains the
thrice repeated and scattered Latin name of
the Red Admirable butterfly, Vanessa atalanta:
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pads ATA LANe pad noT ogo old wArT ALAN
Ther tAle feur far rAnT LANT tAl told

This may be indeed a warning issued to
John Shade by his Aunt's ghost; the beautiful
Nymphalid hovers around him just six lines
before his death. The Red Admirable Theme is
quite important in the novel. The Kinbotian
Index lists it as being '"evoked, 270; flying
over a parapet on a Swiss hillside, 408;
figured, 470; caricatured, 949; accompanying
S's last steps in the evening sunshine, 993."
The fatidic role ascribed to this butterfly is
discussed by Nabokov in his interview with
Alfred Appel (Strong Opinioms, 170).

With the kind permission of Mrs. Vladimir
Nabokov, I should like to quote here a passage
in her letter to me on the subject, which
definitively decodes the cipher (she refers to
her Russian rendition of it; interpolations in
square brackets mine):

The entire message of the ghost, if
carefully read, represents a clear warn-
ing from Aunt Maud advising Shade not to
go to Goldsworth's. Pada and tata hint
at "father"; then: 'pada ATA i ne LANTA.
Then: "nedi" -~ neydi, ne khodi [NOT
0GO]. Then: oGOL VARTA [Go OLD WART].
Strakh (feur), lane [...], -and tale are
also represented [in the Russian
version]'. -

IT.

In a recent article by John V. Hagopian
and Slava Paperno, "Official and Unofficial
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Responses to Nabokov in the Soviet Union' (The
Achievements of Vladimir Nabokov, TIthaca,
1984, pp. 99-119), the authors state that
there was no mention of Nabokov in the Soviet
press between 1957 and 1965 (p. 105). A
correction is in order. Apart from an enter-
taining reaction to the Russian version of
Conclusive Evidence (Drugie Berega, New York,
1954), entitled "Golos s drugogo berega' [A
Voice from the Other Shore], published in the
léading Soviet daily Sovetskaya Rossiya in the
late 1950s, and signed by an incredibly well-
informed Soviet kolkhoznitsa whose name es-
caped me (but I do remember, vaguely, the name
of the kolkhoz, something like Virgin Soya,
apparently after the Soviet Jeanne d'Arc, Zoya
Kosmodemianski), there were at least two
references to Nabokov made by Raisa Orlova, at
the time an official Soviet interpreter of
American letters (now. a Soviet dissident in
exile). The first was published in the paper
Literature and Life (September 11, 1959) under
the title "Let's Set the Record Straight!
(What We Value in American Literature)'. I
shall quote, in literal translation, the
beginning, the central part, and the end of
this incendiary piece.

There is not a single honest person who
would not be cheered by the forthcoming
meeting of Nikita Sergeevich Krushchev
with D. Eisenhower...

One of the hottest [khodovykh] and most
noisily advertised books in the U.S. (and
not only there) has been the novel by a
Russian émigré Nabokov Lolita. But
-surely one cannot believe that the tech-
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nically glittery description of the way a
12-year-old erotomaniac girl ingeniously
seduces an elderly man is really the
present day of American literature.

We hope that vicious enemies of peace
won't be able to thwart the materializa-
tion of that good will; similarly, the
development of American Literature will
never be stopped or sidetracked to dead
ends of decadence by champions of trans-
ient aesthetic fads alien to the whole-
some traditions of the national culture.

The second mention of Lolita (curiously
resembling the first one) by Miss Orlova can
be found in the monthly Culture and Life (No.
6, 1960, "From Tom Sawyer to the Santiago
Fisherman"). Here it goes:

Last year on the lists of American best-
sellers there figured such books as, for
example, Lolita by Nabokov and The Ugly
American [by William Lederer]. Soviet
critics - experts in American Literature,
translators, littérateurs - upon examin-
ing these books, do not think that their
publication in the Soviet Union would be

appropriate [tselesoobraznyi, a Soviet
untranslatable signal formula literally
meaning ''teleological']. Meseems, the

story of an affair between an elderly man
and the 12-year-old erotomaniac Lolita
(even if one allows that it is written
with certain skill) cannot reveal [sic]
to our readers anything new about the
Americans, about our time - indeed, about
Man in general. (p. 42)
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There was, I am reasonably sure, an
article by Miss Orlova devoted entirely to
Lolita and published in one of the Soviet
literary monthlies in 1959 or 1960 (which was
yet another amusing proof that the critiquess
had not read the novel) but unfortunately I
can't locate it now.

-- Gene Barabtarlo, University of Illinois
(Urbana-Champaign)

Nabokov's Symbolic Cards and Pushkin's '"The
Queen of Spades"”

In an interesting essay on "Signs and
Symbols" ('"Deciphering Nabokov's 'Signs and
Symbols'," Nabokov's Fifth Arc, p. 147), Larry
R. Andrews has sought to establish the liter-
ary subtexts for the passage where the old
woman picks up from the floor the following
three cards: knave of hearts, nine of spades,
ace of spades (Nabokov's Dozen, p. 73). The
playing cards belong to a larger network of
"symbols'" in the story, designed to anticipate
the fate of the deranged protagonist (his
suicide). According to Professor Andrews this
symbolism derives from three literary sources:
Carroll's Alice's Adventures in Wonderland
(likewise referring to a '"knave of hearts');
Baudelaire's "Spleen" ('"Le beau valet de coeur
et la dame de pique"); and VN's own King,
Queen, Knave, where the three court cards are
given a somewhat similarly emblematic func-
tion.

He may be right, but I would still
suggest another source, perhaps better suited
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to the Russian émigré background of the story.
The motif of 'three cards" figures also in
Pushkin's '"Pikovaja dama" ("The Queen of
Spades"). Here it is Hermann, the protagonist
of the story, who is supposed to make three
draws in a game of bank (faro)~-if his third
card is an ace of spades he will gain a con-
siderable fortune. Instead, he draws a queen,
which causes him to lose his mind, and the
rest of his days are spent in a mental ins-
titution. The parallel with the insane hero
of "Signs and Symbols" is an obvious one. It
becomes still more enhanced when we remember
that 1in Tchaikovsky's opera (1890) based on
the story, Hermann actually commits suicide
after his third draw. (For VN's own remarks
on "The Queen of Spades" cf. his Commentary to
Eugene Onegin, II, 258-59; for comments on
Tchaikovsky cf. 333-34).

Consequently, the card motifs in VN's
story are seen to enter its narrative system
also via a Pushkinian linkage. I have tried
to place this system into a more general
theoretical network in my Kerronnallisista
paradokseista ja itsensa tiedostavista fiktio-
ista" ("Narrative Paradoxes and Self-Cons-
ciousness in Fiction"), published in Taiteen

monta tasoa (Festschrift for Professor Maija

Lehtonen ), Manttad: SKS, 1983, pp. 121-37.
The same volume contains an excellent discus-
sion by my colleague Jyrki Nummi on VN's (and
Pushkin's) uses of the authorial persona as a
textual device. Finnish-Reading Nabokovites
are hereby notified.

~--Pekka Tammi, The Finnish Academy, Helsinki
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A Note on Nabokov's Unity

Priscilla Meyer's article on Lolita and
Eugene Onegin (abstracted in VNRN No. 12 and
published in The Achievements of Vladimir
Nabokov)-~which convincingly demonstrates that
Nabokov's novel can be seen as an acknowledged
"paraphrastic" version of Pushkin's master
piece-- tends to support and to be supported
by a discovery that I made about ten years
ago.

While reading Lolita for the ?th time, I
abruptly realized that the 'description of
"Lo's bare feet practicing dance techniques"
{184) was more than routinely familiar. Sev-
eral of the details recalled Pushkin's des-
cription of Istomina's dancing in Eugene
Onegin. Turning to Nabokov's (1964) trans-
lation, I found, among these similar details:
"and lo! a leap, and lo! she flies"™ (I,105).
Could the two uses of "lo!" (in this famously
literal translation) possibly confirm as a
purposeful parallel the description of '"Lo's"
dancing? And were there other such (conform-
ed) parallels as well?

There apparently were. In fact, each of
the other five uses of the word "lo" in Nabo-
kov's translation can be seen to function

similarly. First, Nabokov's Pushkin's des-
cription of his muse ("lo! in my garden she
appeared/ as a provincial miss," I1,293) par-

allels Humbert's first glimpse of Lolita as a
provincial miss in a "breathless garden" (42),
where she is identified by her mother as 'my
Lo." Humbert's later glimpse of the married
Lolita @parallels Onegin's glimpse of the
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married Tatiana, introduced by "But 1lot"
(I,298) Third, Pushkin's description of Onegin
"And lo-- his eyes were reading, but his
thoughts/ were far away,”" I1,311) may be relat-
ed to the famous episode in which Humbert
pretends to read a magazine with "Lo" on his
lap. Fourth is the "But lo" that introduces
Tatiana's name-day festival (I,221), which may
remind us of the importance of Lo's so-often-
punned-upon name, particularly since,  as
Nabokov notes in his Commentary, the "But lo"
in Pushkin's Russian introduces a playful
allusion to Lomonosov (II,522; see also I,43).
Fifth, when Olga marries not Lensky but the
vhlan ("and lot" I1,266) she 1looks down,
smiling--as does the married Lolita when
Humbert goes to see her (272). I was somewhat
disappointed that this "lo!" referred to Olga,
not Tatiana, until I read in Nabokov's Commen-
tary that Olga has at this point become a "sly
nymph" (III,80). '

All this seemed in keeping with Clarence
Brown's suggestion that there 1is '"absolute
unity" in Nabokov's writing and that in a
sense he kept writing the same book over and
over, even when he translated Eugene Onegin
(Dembo anthology, pp. 200, 205), now further
substantiated by Priscilla Meyer. My research
uncovered teasingly possible confirmed par-
allels even in other works. For example in
Pale Fire, "Hurricane Lolita" from Florida to
Maine (11. 679-80) echoes a TV weather report
of "Aeolian wars'" from Florida to Maine (408-
9), followed by: "A nymph came pirouetting"
(413). This last 1line, Kinbote tells us in
his Commentary, was originally "A nymphet
pirouetted," amplifying the triple parallel of
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ballet dancing: ZLolita is of course a nymp-
het, and Istomina, who "flies like fluff from
Eol's 1lips," is echoed by the "Aeolian wars"
used to describe Hurricane Lolita. A final
note: when Nabokov revised his EQ tramslation
in 1975, he replaced the two uses of "loi"
(for Istomina) with "suddenly"-- and added the
following (I,242): ‘'then, lo, 'tis bedtime."

--W.W. Rowe

'"Nabokov and Mirsky"

While preparing to teach Crime and Pun-
ishment, I reread Nabokov's insightful and
infuriating remarks on Dostoevsky in Lectures
on Russian Literature. I then turned, for
what I remembered as a more balanced treat-
ment, to D. S. Mirsky's classic and compact
A History of Russian Literature: From Its Be-
ginnings to 1900, ed. Francis Wwhitfield (New
York: Vintage, 1958)--only ‘to discover how
very attentively Nabokov had done likewise.

Nabokov, of course, admits his familiar-
ity with Mirsky and often gives him credit for
being a good reader (no small compliment from
Nabokov). I was, however, struck by the close
correspondence between the following pair of
citations.

Mirsky writes: "His second story, The
Double, is also rooted in Gogol and still more
original. It dis the story, told in great

detail and in a style intensely saturated with
phonetic and rhythmical expressiveness, of a
government clerk who goes mad, obsessed by the
idea that a fellow clerk has usurped his
identity" (p. 184). Nabokov's version is as
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follows: "The very best thing he ever wrote
seems to me to be The Double. It is the

story--told very elaborately, in great, almost
Joycean detail (as the critic Mirsky notes),
and in a style intensely saturated with phon-
etic and rhythmical expressiveness--of a
government clerk who goes mad, obsessed by the
idea that a fellow clerk has usurped his
identity" (p. 104). The echo is particularly
ironic in that Nabokov acknowledges neither
the wording nor the description of "express-
iveness," but only the comparison with Joyce--
whereas Mirsky had in fact invoked Gogol.

It is possible, of course, that Fredson
Bowers, who edited the lectures for publica-
tion, is responsible for the buried citation.
The reference to Mirsky seems to show that
Nabokov wanted to indicate a quotation. As
the text stands, however, the lecture gives
credit only for the original material (the
parallel with Joyce) and withholds credit for
the borrowed material (the rest).

My purpose in calling attention to this
borrowing is definitely not to impugn Nabo-
kov's integrity. When I steal pale fire for
my own lectures, I may write Nabokov's name on
the board, but I do not draw quotation marks
in the air. The genre of the lecture permits
one to dispense with elaborate documentation.
I simply want to point out the hybrid quali-
ties of that genre, even when practiced by a
genius, and to offer, if it is needed, a sort
of reassurance to Nabokov's admirers: if a
sentence in one of Nabokov's edited lectures
seems too ackward or conventional to have been
written by Nabokov, it probably wasn't.

--Shoshana Knapp, Virginia Tech
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Field Update, Continued
by' Z. Kuzmanovich

[The letter to the editor which carried these
important corrections to Field's Nabokov: A
Bibliography was accompanied by copies of the
items found in Segodnya. Ed.]

Most Nabokov scholars are familiar with
that mixture of chagrin and disappointment
when after a painstaking search through lib-

rary . catalogues, foreign language biblio-
graphies of bibliographies and their supple-
ments, specialized collections catalogues,

on-line data bases and systems of inter-libr-
ary loans, they discover that the microfilmed
issue of the journal they finally receive does
not contain the story or article they were
searching for.

Hoping to reduce the number of such
occasions and an even greater number of guess-
ing games which attend them (is it the publi-
cation's title, the date or the page that is
wrong?), as well as the numbing impatience of
waiting for the geologically paced inter-1lib-
rary mail systems, I am sending you the
following additions and corrections to supple-
ment the invaluable update already begun by
Boyd, Karlinsky, and Mrs. Nabokov:

0422 Add May 20, 1921
0480A "Christmas ('"Rozhdestvo') in Today

( Segodnya). Riga. Decem-
ber 25, 1923. p. 5. This
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0497

0499

0513A

0915

1158

1168

1170

is not the same poem as
0271 or 0422.

Add Indexed as 0494 in Field

Add Also included in this issue
on page 21 is Civis's (S.D.
Tsivinskiy's) drawing of V.
Sirin along with the draw-

ings of the other Segodnya

contributors.

"Poem" ('"Stikhotvorenie--Poyu. Gde An-
geli?") in Today (Segodn-
va). Riga. April 1, 1925.
p. 5.

"The Thunderstorm" ("Groza"), not as
previously thought in The
Rudder (Rul') but in Toag§
(Segodnya). Riga. Septem-
ber 28, 1924. p. 6. Anno-
tated at the end with "22-
25 July, 1924. Berlin."

Delete "Word." Add "World"
p. 15
Add Revised and Reprinted as

"The Art of Literature and
Commonsense" in Lectures on
Literature. pp. 371-380.

Both title of magazine and the date of |

the issue are incorrect.
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1308 Add [Takov Tsvibak] after And-
rey Sedykh.

1417A  Review of A University Poem by P[yotr]
P[ilsky] in Today ( Segod-
nya). Riga. December 9,
1927. p. 6.

1422A Review of King, Queen, Knave in Today
(Segodnya). Riga. October
13, 1928. p. 8.

One further addition: I am grateful to
J.E. Tilastotoimisto of Helsinki for his or
her mysterious foresight in preserving the
back issues of Segodnya in which many of the
above entries were found, not without drudgery
but also not without a degree of delight.
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" ABSTRACT
"Vladimir Vladimirovich in Berlin"
by Marina T. Naumann

(Abstract of a paper presented at the Annual
Meeting of AATSEEL, New York, December 1983)

Nabokov's fourteen years in Berlin were
significant ones for him as a Russian writer;
the period between 1923 and 1930 comprised his
formative stage, while 1930 to 1937 was his
most productive time. This paper first des-
cribes the vibrant, fertile enclave of Russian
émigrés which Nabokov found when he arrived in
Berlin. It touches wupon the non-literary
activities which financially supported him,
finally focussing on his early developing
literary associations there, particularly the
key ones. These included the editor Tosif
Hessen, the poet Sasha Chornyi, Nabokov's
colleagues Iurii Ofrosimov and Ivan Lukash,
and his wife, Vera Slonim. Also discussed are
his wvaluable contacts with his friends, the
Mikhail Kaminkas; his patrons, the Tatarinovs;
and the critic Iulii Aikhenval'd, who in 1926
helped launch Nabokov's career with an in-
fluential and perceptive review of Mashen'ka.

A  chronological account of Nabokov's
literary activities is then given. These
activities not only centered on Nabokov's
writing, but soon expanded to include invited
readings of his new works. In their turn,
these readings took Nabokov on short trips
abroad where he met such luminaries of the
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Russian 1literary world as Khodasevich and
Tsvetaeva. Already in Berlin he had become
acquainted with Bunin and Zamiatin. With such
a supportive circle it is therefore under-
standable that Nabokov readily isolated him-
self from the surrounding German milieu. Thus
he could concentrate on preserving not only
the poignant memories of his homeland but,

more fundamentally, his "patural idiom," his
"untramelled, rich and dinfinitely docile
Russian tongue." (Much later Nabokov was to

observe that paradoxically the seven novels
and numerous stories composed in Russian
during this German time, "had entirely, or in
part, a Berlin background.")

I show that, although Nabokov was on the
crest of a wave at the beginning of the 1930s,
Berlin with the rise of the Nazis was not.
Consequently most all Russian émigrés moved
away to Paris, taking with them Nabokov's
friends, audience, journals, and publishing
houses. Nabokov's decision to remain is
considered and his next quiet and most fruit-
ful years as an author are examined in depth.
His 1937 decision to leave Berlin is then
explained. My conclusion is that Nabokov's
Berlin years were his finest yvears not just in
terms of literary friendships and activities,
but in the very high level of his artistic

output. In Berlin Nabokov had not merely
taken root as a Russian writer, but he had
blossomed as one. This is a distinction few

émigrés have achieved.
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ABSTRACTS
"Cloud, Castle, Claustrum: Nabokov as a
Freudian in Spite of Himself"

by Alan C. Elms

(Abstract of a paper presented at the annual
meeting of the International Psychohistorical
Association, New York, June 1983)

Vladimir Nabokov was militantly anti-
Freudian. In prefaces, in essays and in
interviews, he denounced the psychoanalytic
interpretation of literature as farcical. In
his autobiography he strongly rejected any use
of Freudian perspectives in understanding his
own psychological development. In several
fictional works (including Lolita), he ruth-
lessly parodies psychotherapists and psycho-
analytically-oriented academics. He even
planted blatant Freudian symbols in his fic-
tion, then mocked scholars or ordinary readers
who "discovered" them.

Nabokov's offensive against psychoanaly-
sis appears to have been quite effective, at
least in terms of dissuading most scholars
from applying analytic interpretations to his
work. Yet the work is difficult to understand
without relating it to Nabokov's own unusual
developmental history. Various analytic
constructs are readily applicable both to
Nabokov's 1life and to his work. As a brief
example of such applications, one of Nabokov's
most striking short stories, '"Cloud, Castle,
Lake" is examined.
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This story deals explicitly with several
major Nabokovian themes, and includes several
crude '"Freudian'" symbols, perhaps planted
deliberately. But it also includes a subtle
symbolic depiction of a return to the ideal-
ized womb and a forceful expulsion, apparently
not consciously recognized as such by Nabokov
but central to the story's psychological
impact. Similar imagery is prominent in a
major novel written not long before, Invitat-
ion to a Beheading, though the novel's outcome
is quite different. Fetal and birth imagery in

~the story and the novel are compared and

related to themes and images in Nabokov's
earlier and later works. Explicit and implicit
themes in the story and the novel are consid-
ered in terms of Nabokov's developmental
history and his life circumstances at the time
both works were written.

"Nabokov Contra Freud"
by Alan C. Elms

(Abstract of a paper presented at the annual
convention of the American Psychological
Association, Anaheim, California, August 1983)

Vladimir Nabokov was not only a superb
stylist but a sophisticated delineator of
character. He often employed sexual symbol-
ism, dreams, slips of tongue or pen, project-
ions, denials, obsessive behaviors, and other
psychological expressions to depict underlying
motives. Yet he displayed an <dimplacable
hostility toward Sigmund Freud, and seldom
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passed up an occasion to vilify Freud and
Freudian psychology in his writings.

Scholars and «critics have generally
assumed that Nabokov's hostility toward Freud
was simply a matter of the artist resisting
reductionistic interpretations of his work, or
of Nabokov's often-stated refusal to subscribe
to any organized system of thought. But a
close examination of Nabokov's fictional and
autobiographical works suggests that his
hostility had more complex and more personal
origins. Hie early development in an aris-
tocratic Russian family, his relationships
with his parents and other relatives, his
exile from Russia during adolescence, and the
early critical reception of his fiction, are
all implicated in his almost obsessive vilifi-
cations and parodies of Freudian psychology.
An examination  of these sources of Nabokov's
anti-Freudianism also casts a new light on
several of the major themes in his fiction and
poetry.

A

1983 NABOKOV BIBLIOGRAPHY

by Stephen Jan Parker
I. Works

Nabokov, Vladimir. Ada, tr. Gilles Chahine,
with collaboration of J. B. Blandenier,
"revue par 1l'auteur." Paris: TFayard:
new edition, Livre de poche.

Ada Oder Das Verlangen, tr. Uwe Fries-
el and Marianne Therstappen. Hamburg:
Rowohlt; new printing, "Jubilaumsangabe"
to 75th anniversary of Rowohlt publish-

ers.

Chambre Obscure (Laughter in the
Dark), tr. Doucia Ergaz. Paris: Grass-
et, "Les Cahiers Rouges'" paperback.

"Colored Hearing'" in One Hundred Major
Modern Writers. New York: Bobbs-Merrill
Educational Publishing.

Le Don (The Gift), tr. Raymond Girard.
Paris: Gallimard, collection "L'Imagin-
aire" paperback.

L'Exploit (Glory), tr. Maurice Coutur-

ier. Paris: Julliard, "Presses Pocket"
paperback.
"First Love'" and commentary, ''Chek-

hov's 'Lady with the Little Dog''" in Ann
Charters, The Story and its Writer. New
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York: St. Martin's Press, a Bedford
book.

Friihling in Fialta (Spring in Fialta),
tr. Dieter Zimmer. Hamburg: Rowohlt.

Fuoco Palido (Pale Fire), tr. Bruno
Oddera. Milan: Longanesi.

Harlekinada (Look at the Harlequins!),
tr. Louis Ferron. Amsterdam: Uit. Else-
vier, "Tweede Druk."

A Hero of Our Time. New York: Double-
day, Anchor Books paperback.

"An Interview with Vladimir Nabokov
for the CBC." Conducted by Mati Laansoo.
VNRN 10 (Spring) 39-48.

Lectures on Don Quixote, ed. Fredson
Bowers, preface by Guy Davenport. New
York: Harcourt Brace Jovanovich and
Bruccoli Clark.

Lectures on Don Quixote, ed. Fredson
Bowers. London: Weidenfeld & Nicolson.

- Lectures on Literature. Tokyo: Hide-
katsu Nojima, Japanese language edition.

Lectures on Literature and Lectures
on Russian Literature, ed. Fredson Bow-
ers. New York: Harcourt Brace Jovano-
vich; two-volume boxed paperback edition.

Lectures on Literature and Lectures
on Russian Literature, ed. Fredson Bow-
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ers. London: Pan Books, "Picador"
paperbacks.

Littératures I {(Lectures on Litera-

ture), tr. Hélene Pasquier. Paris:
Librairie Arthéme Fayard.

Lolita. New York: Greenwich House,

distributed by Crown Publishers.

Lolita, tr. Brenno Silveira. Rio de
Janeiro: Circulo do livra, bookclub
edition.

Mademoiselle O (Nabokov's Dozen), tr.

Maurice and Yvonne Couturier. Paris:
Julliard, editions de Club, France Lois-
irs.

Nikolai Gogol, tr. Else Hoog. Amster-

dam, Holland: Uit. de Arbeiderspers
paperback, "Open Domein" collection.

Nikolai Gogolj, tr. ‘Zlatko Crnkovic.

Zagreb: Znanje.

Photocopy of issue LXX of Annales Con-

temporaines containing the beginning of
"Solus Rex," a poem by "V. Shishkov,'" and

the article, "Literary Parade" all under
the signature, "V. Sirin." Ann Arbor:
Ardis.

Pnin, tr. into Russian from English by

G. -Barabtarlo, with collaboration of Vera
Nabokov. Ann Arbor: Ardis, hardcover
and paperback.
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"The Rain" (poem) in A Green Place,
compiled by W. J. Smith. New York:
Delacorte Press.

"Real Life and Fiction", excerpt from
Lectures on Don Quixote. Partisan Review,
no. 1, 29-63.

The Real Life of Sebastian Knight.
Harmondsworth, England: Penguin paper-
back.

Selections from "Christmas" and "A

oric, Reader, and Handbook. Boston:
Houghton Mifflin Co.

"Sobytie" (The Event) in Swedish
translation, adapted and broadcast Sept~
ember 1983 by the Finnish Broadcasting
Co. Litd: OY. LEISRADIO AB. Helsinki,
Finland.

Speak, Memory fragments in Tak i Nie,
Katowice, Poland. No. 19 (November 2) 12.

IT. Books

Couturier, Maurice, ed. Delta. Vladimir Nabo-
kov Issue. Montpellier, France: Univer-
site Paul Valéry. No. 17 (October).

Fujikawa, Yoshiyuki Fukei no shigaku. Tokyo:
Hakusuisha. [Collection of five essays
on Nabokov in Japanese]
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Guide to Berlin" in Eric Gould, A Rhet-

Maddox, Lucy B. Nabokov's Novels in English.
Athens: University of Georgia Press.

III. Articles, Book Chapters, Essays

Abraham, Lyndy. ''Literary Allusion in Nabo-

kov's (Pale Fire)." Dutch Quarterly
Review of Anglo-American Letters 13, no.
4: 241-266.

Burling, Valerie. "Nabokov et le trompe
l'ceil." Delta: Nabokov Issue. Montpel-
lier, France: TUniversité Paul Valéry.

No. 17 (October) 11-22.

Cancogni, Annapaola. "'My Sister, Do You
Still Recall?’': Chateaubriand/Nabokov."
Lomparative Literature 35, no. 2: 140~
166.

Chevalier, Jean-Louis. '"Le Jeu de 1'Oncle --
Divertimento. A propos d'un personnage
d'Ada.”" Delta: Nabokov Issue. Montpel-
lier, France: Université Paul Valéry.

No. 17 (October) 75-86.

Clayton, J. Douglas. '"The Theory and Practice
of Poetic Translation in Pushkin and

Nabokov." Canadian Slavonic Papers/Revue
Canadienne des Slavistes 25, mno. ‘1: 90=
100.

Cohen, Hazel. ‘"Nabokov's Pnin: A Character

in Flight from His Author." English Stud-
ies in Africa 26: 57-71.
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Cohen, Walter. "The Making of Nabokov's
Fiction." Twentieth Century Literature

29, nmo. 3: 333-350.

Connolly, Julian. "Through a Transformation
Lens: Madness and Art in Nabokov's
Fiction." Delta: Nabokov Issue. Mont-

pellier, France: Université Paul Valéry.
No. 17 (October) 1-10.

Couturier, Maurice. "Ada, traité de 1'échange
poétique." Delta: Nabokov Issue. Mont-
pellier, France: Université Paul Valéry.
No. 17 (October) 101-127.

Davenport, Guy. "Don Quixote Restored."
New York Times Book Review February 13:
3, 34-35. [this is the introductory

essay to Lectures on Don Quixote]

Froidevaux, Genevieve. "Ou se cache le détec-
tive dans Lolita de Vladimir Nabokov?"
Etudes de Lettres no. 1: 69-~72.

Fujikawa, Yoshiyuki. "Where was M'Intosh?--
Nabokofu to Joisu." Eigo seinen (The
Rising Generation). James Joyce Special

Number: 48-49.

Gault, P. "Ethos et nar(r)atos. Ada et ses
cousines. Quete d'une syntaxe du désir."
Delta: Nabokov Issue. Montpellier,
France: Université Paul Valéry. No. 17
(October) 87-99.

Hardwick, Elizabeth. "Nabokov: Master
Class." Bartleby in Manhattan, and Other
Essays. New York: Random House.
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Irie, Takanori. '"Seizon no joken ttoshite no
kioku~~Nabokofu mno jiden ni furete'"”

(Memory as a condition for survival--

comments on Nabokov's autobiography). 1In
Saeki Shoichi, ed. Jidenbungaku no sekai
(Asahi Shuppansha): 319-328.

Jefford, Andrew. [Essay on VN's interpreta-
tion of Dr. Jekyll and Mr. Hyde]. In
Andrew Noble, ed. Robert Louis Stevenson.
New York: Barnes and Noble, Critical
Studies Series.

Johnson, D. Barton. '"Don't Touch my Circles.
The Two Worlds of Nabokov's Bend Sinis=
ter." Delta: Nabokov Issue. Montpel-
lier, France: Université Paul Valéry.

No. 17 (October) 33-52.

Karlinsky, Simon. "Nabokov's Lectures on
Russian Literature." Partisan Review no.
1: 94-100.

Morgan, Paul Bennett. '"Nabokov and Dante: the
Use of La Vita Nuova in Lolita." Delta:

Nabokov Issue. Montpellier, France:
Université Paul Valéry. No. 17 (October)
53-60.

Overmeer, Roelof. '"Pale Fire: The Reader's
First Move." Etudes de Lettres no. 1:
73-78.

Pearce, Richard A. '"Dislocation in Nabokov's
Black (Hole) Humor: Lolita and Pale
Fire." The Novel in Motion: An Approach
to Modern Fiction. (Columbus: Ohio

State University Press): 66-82.
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Rogers, William N. "Heroic Defense: The Lost
Positions of Nabokov's Luzhin and Kawa-
bata's Shusai." Comparative Literature

Studies 20, no. 2: 217-230.

Schroeter, J. '"Detective Stories and Aesthet-
ic Bliss in Nabokov." Delta: Nabokov
Issue. Montpellier, France: Universite

Paul Valéry. No. 17 (October) 23-32.

Seidel, Michael. "Nabokov on Joyce, Shakes-
peare, Telemachus, and Hamlet." James
Joyce Quarterly 20, no. 3: 358-359.

Strehle, Susan. "Actualism: Pynchon's Debt
to Nabokov." Contemporary Literature 24,
no. 1: 30-50.

Suguira, Etsuko. "Sebasuchan Naito no koto wo
kataru wa dare da--Sebassuchan Naito no
honto no shogai ni tsuite" ("Who is

Speaking of Sebastian Knight?--A Study of
Vladimir Nabokov's The Real Life of Seb-
astian Knight'. Senzoku ronso. (Memoirs
by the Members of Senzoku-Gakuen Col-
lege), no. 12: 105-114.

Toker, Leona. "Pnin: A Story of Creative
Imagination." Delta: Nabokov Issue.
Montpellier, France: Université Paul

Valéry. No. 17 (October 61-74.

IV. Notes and Citations

Beajour, Elizabeth Klosty. "The Bilingualism
of Elsa Triolet." Comparative Literature

Studies 20, no. 3: 317-328. [Nabokov
cited]
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Benstock, Shari. "At the Margin of Discourse:

Footnotes in the Fictional Text.!" PMLA
98, no. 2: 204-225. [Nabokov, Pale Fire
cited]

Bethea, David. Khodasevich: His Life and Art.
Princeton, New Jersey: Princeton Univer-
sity Press. [Nabokov cited frequently]

Bradbury, Malcolm. The Modern American Novel.
New = York: Oxford University Press.
[Nabokov cited]

Boyd, Michael. The Reflexive Novel. Bucknell

University Press. [Several Nabokov works
cited]
Chevalier, Jean-Louis. '"Chevalier/Chevalier."

VNRN 11 (Fall) 43. [note on ADA]

Childers, Roy and Anna Lisa Crone. "The
Mandel'stam Presence in the Dedications
of Poema bez geroja.'" Russian Literature

15, no. 1: 51-82. [Nabokov and Eugene
Onegin cited]

Clipper-Sethi, Roberta. "A Lesson for Novel-
ists: or, The Dramatic Structure of
Eugene Onegin.'"  Russian Literature 14,

no. 4: 397-412. [Eugene Onegin cited]

Connolly, Julian W. ''Nabokov and Zhukovsky.!"
VNRN 11 (Fall) 43-47. [note]

Cooper, Peter L. Signs and Symptoms: Thomas
Pynchon and the Contemporary World.
Uni-versity of California Press. [Nabo-
kov cited]
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Davydov, Sergej. '"The Sound and Theme in the
Prose of A.S. Pushkin: A Logo-Semantic

Study of Paronomasia." Slavic and East
European Journal 27, no. 1: 1-18. [Dar
cited]

Dittmar, Linda. "Fashioning and Re-fashion-
ing: Framing Narratives in the Novel and
Film." Mosaic 16, no. 1/2: 189-203.

[several Nabokov works cited]

Engelking, Leszek. "Two notes on Lolita."
VNRN 11 (Fall) 41-42.

Gibian, George. "Terror in Russian Culture
and Literary Imagination." Human Right
Quarterly 5, no. 2: 191-198. [Bend

Sinister cited]

Goodman, William B. "Thinking About Readers."
Daedalus 112, no. 1: 65-84. [Nabokov
cited]

Graham, Sheelagh. "On Literary Guard: The
Case of Aleksandr Tarasov-Rodionov."
Slavonic and East European Review 61, no.
2: 169-183. [Strong Opinions cited]

Hoffman, Gerhard. "Social Criticism and the
Deformation of Man: Satire, the Grotes-
que, and Comic Nihilism in the Modern and
Postmodern American Novel." Amerikas-
tudien 28, no. 2: 141-203. [Nabokow
cited]

Kemnitz, Charles. "The Hand of Memory: Forg-
ing Personal Narrative." Genre 16, no.
2: 175-189. [ Speak, Memory cited]
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Kikuchi, Atsuko and Frantisek Lichtenberk.
"Semantic Extension in the Colour Lexi-
con." Studies in Language 7 no. 1:
25-64. [Lolita cited]

Kolich, Augustus M. '"Does Fiction Have to Be
Made Better than Life?' Modern Fiction
Studies 29, no. 2: 159-174. [Speak,
Memory cited]

Leighton, Lauren G. "Pushkin and Marlinskij:
Decembrist Allusions." Russian Literature
14, no. 4&: 351-382. [VN's views on
Pushkin cited]

Lowe, David. "Opera in Pushkin's Life and
Works." Opera Quarterly 1, no. 4
44-49 . [Nabokov cited]

Luken  Diederich. "Nahrung  herabrufender
Gesang Franz Kafka und die Musik.” Neue
Zeitschrift fur Musik 145, no. 2: 10-13.
[Nabokov cited].

Nicol, Charles. "Abraham Milton.'" VNRN 11
(Fall) 47-48. [note on Ada]

Pearce, Richard. The Novel in Motion: An
Approach to Modern Fiction. Columbus:
Ohio State University Press. [Nabokov
cited]

Renan, Yael. "'Angelfaces Clustered Like
Bright Lice': Comic Elements in Modern-
ist Writing.'" Comparative Literature 35,

no. 3: 247-261. [Nabokov cited]
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Stewart, Garrett. 'Thresholds of the Visible:
The Death Scene of Film." Mosaic 16, no.

1/2: 33-54. [Ada cited]

Weisberg, Richard. "Avoiding Central Realit-
ies: Narrative Terror and the Failure of
French Culture Under the Occupation."
Human Right Quarterly 5, no. 2: 191-198.
[VN's views on Gogol cited]

Williams, Gareth. '"The Obsessions and Madness
of Germann in Pikovaia dama." Russian
Literature 14, no. 4: 383-396. [Nabokov
cited]

V. Reviews

Barabtarlo, Gene. Rev. of Nakhimovsky and
Paperno, An English-Russian Dictionary
of Nabokov's LOLITA. Slavic Review 42
no. 4: 731-33. ’

De Feo, Ronald. "Deconstructing the Don."
Rev. of Lectures on Don Quixote. Nation
236, no. 9 (March 5): 276-77.

Johnson, D. Barton. Rev. of Davydov, "Tek-
sty-Matreski'" Vliadimira Nabokova. Slavic
Review 42, no. 2: 334.

- Rev. of Rivers and Nicol, Nabokov's

Fifth Arc. Slavic Review 42, no. 3:
532-33.

Kanfer, Stefan. "Long Shadow." Rev. of
Lectures on Don Quixote. Time April 25:
115. .
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Karlinsky, Simon. ''Monsterous Masterpieces."
Rev. of Lectures on Russian Literature.
Times Literary Supplement, February 18:
161.

Katsell, Jerome H. Rev. of Davydov, '"Tetsky
Matreski' Vladimira Nabokova. Slavic and
East European Journal 27, no. 4: 494-96.

Leverich, Kathleen. ''Nabokov: Not What to
Think but How." Rev. of Lectures on Don
Quixote. Christian Science Monitor June
15: 11. ' '

Olszewski, Lawrence. Rev. of Lectures on Don
Quixote. Library Journal February 15:
398.

Parker, Stephen Jan. Rev. of Nakhimovsky and
Paperno. An English-Russian Dictionary of
Nabokov's LOLITA. Slavic and East Euro-

pean Journal 27, no. 4: 496-97.

. Rev. of Rivers and Nicol, Nabokov's
Fifth Arc. World Literature Today 57,
no. 3: 481.

Rev. of Packman, Vladimir Nabokov:
The Structure of Literary Desire. Russian
Review 42, no. 3: 348-49. '

Philip, Neil. Rev. of Lectures on Literature

and Lectures on Russian Literature.
Times Educational Supplement August 12:
19.

Pifer, Ellen. Rev. of Rivers and Nicol,

Nabokov's Fifth Arc. Russian Review 42,
no. 3: 347-48.
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Pritchett, V.S. "The Supreme Fairy Tale."
Rev. of Lectures on Don Quixote. New York
Review of Books March 3: 3-4.

Riley, E.C. "Played 40, Won 20, Lost 20."
Rev. of Lectures on Don Quixote. Times
Literary Supplement June 24: 662.

Ross, Charles §S. Rev. of Lectures on Don
Quixote; Rivers and Nicol, ©Nabokov's

Fifth Arc; Packman, The Structure of Lit-
erary Desire; and Maddox, Nabokov's Nov-
els in English. Modern Fiction Studies
29, no. 4: 736-37.

Stonehill, Brian. Rev. of Lectures on Russian
Literature. Contemporary Literature 24,
no. 1: 109-112.

Tredell, Nicolas. Rev. of Maddox, Nabokov's
Novels in English. Times Literary Supple-
ment June 10: 608.

VI. Dissertations

Kloesel, Lynn Franken. "The Rogue's Eye:
Epistemology and Ontology in Subversive
Narration." [Lolita is a major text
examined] Ph.D. dissertation, University
of Texas at Austin. [ Dissertation Ab-
stracts International 44: 2759-A].

McKay, Malanie. "Spatial Form and Simultan-
eity in Nabokov's Fiction." Ph.D. diss-
ertation, Tulane University.

Russell, Paul Elliot. "Vladimir Nabokov: The
Habit of Exile." Ph.D. dissertation,
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Cornell University. [ Dissertation Ab-
stracts International 44: 2470-A].

Shute, Jenefer Patricia. "Nabokov and Freud:
The Play of Power." Ph.D. dissertation,
UCLA. [ Dissertation Abstracts Intern-

ational 44: 2470-A].

VIII. Miscellaneous

Boyd, Brian. "Nabokov Bibliography--A Com~
ment." VNRN 10 (Spring) 32-35. [con-
cerning Michael Juliar's bibliography-in-
progress]

"Nabokov Bibliography: Aspects of the
Emigré Period." VNRN 11 (Fall) 16-24.
[more on Mr. Juliar's bibliography]

Jacobi, Kathy. '"Illustrations for Invitation
to a Beheading.'" VNRN 10 (Spring) 22-28.

Juliar, Michael. "A Reply to My Critic.'" VNRN
10 (Spring) 36-38. [Mr. Juliar's reply
to Brian Boyd's comments in VNRN #10]

Kann, Marilyn B. "Vladimir Nabokov: An
Exhibition of Correspondence, Photo-
graphs, First Editiomns, Butterflies...."
VNRN 11 (Fall) 25-36. [description of VN
izg;ary exhibit at Cornell's Nabokov
Festival]

- Samuel Schuman. Letter to the Editor [con-

cerning Pale Fire]. PMLA 98, no. 1: 901.
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Subscribers to THE NABOKOVIAN are invited to
renew now for 1985 as per the rates given on
the inside of the cover.
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