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NEWS

by Stephen Jan Parker

Nabokov Society News

The membership/subscription figures in 2012 are somewhat
lower than a year ago. And it still remains unfortunate that the
input is less than the costs of putting together and printing the
editions, as well as paying the annual local taxes and costs of
maintaining the Vladimir Nabokov Society. Butremarkably, this
year the Vladimir Nabokov Foundation contributed a significant
amount in honor of Dmitri Nabokov, who had passed away,
and that contribution brought financial stability to the Vladimir
Nabokov Society and this publication for the current year.

But as for the future, the same membership problems are
continuing, and it remains to be seen what the Society and the
Nabokovian will do. But we do know that the Nabokovian and
the Vladimir Nabokov Society will indeed continue to function
in 2013. And for our continuity, we owe very special thanks
to Ariane Csonka Comstock for her remarkable assistance in
raising supporting funds. And we hope that all our current
members will sign up again for the upcoming year.

sk skeoskock

And once again, as I have done for the past 33 years, I wish
to express my greatest appreciation and gratitude to Ms. Paula
Courtney for her remarkable on-going, essential assistance in
the production of this publication.
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NOTES AND BRIEF COMMENTARIES
By Priscilla Meyer
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1, some slight editoria] alterations

NABOKOV’s TRIBUTE TO HIS FATHER BY WAY OF

FET’S POETRY IN MARY

4.

the soul, who lived his poetic life as if in some kind of turris
eburnea.” (“chudesneishim, intimnym, chistym russkim lirikom,
ch’ia dusha i poeziia tak nasyshchena, naskvoz” proniknuta
tainstvennoiu prelest’iu zhizni, ch’e tvorchestvo, ot rannikh
stikhov do vdokhnovennykh ‘Vechernikh Ognei,” kasalos’
tol ko nezhno ili strastno zvuchashchikh strun dushi, kto zhil
svoet poeticheskoi zhizniu slovno v kakoi-to turris eburnea”;
V. D. Nabokov, “Fet. [K stoletiiu so dnia rozhdeniia],” Rul’,
December 5, 1920, 6).

Elena Sikorski, Nabokov’s youngest sister, recalls that
V. D. Nabokov’s favorite poem from which he recited a few
days before his death was Fet’s “In the Quiet and Murk of
Mysterious Night” (“V tishi i mrake tainstvennoi nochi,” ca.
1864; sec Perepiska s sestroi 48). And Nabokov reminisces that
as a youngster (ca. 1914) he had a bet with his father: while he
erroneously claimed that the poem “The Night Was Shining”
(“Siiala noch’,” 1877) was written by Alexei Apukhtin, V. D.
Nabokov correctly attributed it to Fet (ibid. 58).

In spite of this juvenile mistake, Nabokov also became a true
aficionado and connoisseur of Fet’s poetry. In his poem “Mists
Were Floating After Mists” (“Za tumanami plyli tumany,” 1921),
written on the occasion of Alexander Blok’s death, the young
poet describes how the soul of Fet, alongside those of Pushkin,
Lermontov, and Tiutchev, is greeting Blok’s soul in Paradise.
Nabokov calls Fet “a carmine ray in the temple,” describes his
shadow as clad “in the fine raiment, in red roses,” and imagines
how he will sing “about roses in the eternal temple” (“rumianyi
luch vo khrame,” “v rize tonkoi, v rozakh krasnykh,” “o rozakh
v vechnom khrame” (Vladimir Nabokov, Sobranie sochinenii
russkogo perioda v piati tomakh, 1:449-50). He also dubs the
poet “the spirit of the air, a wispy cloud, a butterfly fanning its
wings” (Verses and Versions 300).

Nabokov greatly appreciated Fet’s poetry. In his opinion,
Fet’s lyrics are a tuning fork, “a good way to test whether a
Russian understands poetry or not by finding out whether he
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1 .
Whatgvg hle:eggft(,i Fyodor Godunov-Cherdyntsev asserts that
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Y7 (Gift 73). And it is telli
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poetry into English (See Hannah Green, “Mister Nabokov,”
in Viadimir Nabokov: A Tribute, 39-40; NWL 103-4; Vladimir
Nabokov, trans., “Three Poems by Fet,” The Russian Review
3, no. 1 [Autumn 1943]: 31-33).

Nabokov’s tribute to his father by way of Fet manifests itself

in Ganin’s recollection of his romance with Mary. In particular,
Nabokov recounts how the novel’s protagonist, sitting “on the
window ledge of that lugubrious lavatory” was longing for Mary,
while waiting “for a nightingale to start trilling in the poplars as
in a poem by Fet” (Mary 46). Curiously, “that moment Ganin
now rightly regarded as the highest and most important point
in his whole life” (ibid. 46-47). Here Nabokov alludes to Fet’s
most famous poems—“Whispers, timid respiration, trills of
nightingale” (“Shepot, robkoe dykhan’e, treli solov’ia,” 1850),
which the writer later cites in The Gift (Gift 240), and “The
Nightingale and the Rose” (“Soloveiiroza,” 1847). The former
became one of the most popular romances, being set to music
by anumber of composers, including Nikolai Rimsky-Korsakov
(1897), Mily Balakirev (1904), and Nikolai Medtner (1911); the
latter was considered the hallmark of Fet’s lyrics, so much so
that the poet was habitually referred to by his contemporaries
as “the singer of the nightingale and the rose” (cf. P. P. Pertsov,
Literaturnye vospominaniia. 1890—1902 gg. [Moscow: Novoe
literaturnoe obozrenie, 2002], 97-98).

As Nora Buhks has astutely noted, the reference to “The
Nightingale and the Rose” suggests the unlikelihood of a Berlin
encounter between Ganin and Mary (Nora Buhks, Eshafot v
khrustal nom dvortse, 7-15). In addition, it could be argued
that while Mary’s image may be connected to the obliterated
Russia (cf. Mary 69), Ganin’s persona appears to bifurcate
into associations with the author and his father. The former
association is manifest by way of the protagonist’s physical
characteristics (handsome looks and athletic attributes), his
artistic sensibilities and equally young age as well as the
description of his romance with Mary, modeled on the writer’s
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his readers a refuge and brief respite from cruel existence by
advising them to plunge into the depths of Fet’s poetry: “But
try to make this transition, and if you still have the books of
Eventide Lights, or if Fet resounds in your memory, submit
yourselfto hismagic power and you will be momentarily happy”
(“No poprobuite sdelat” etot perekhod, i esli u vas sokhranilis’
knizhki ‘Vechernikh Ognei,’ ili esli v pamiati vashei zvuchit
Fet,—otdaites” ego volshebnoi vlasti—i vy na mig budete
schastlivy”; ibid.).

As though following V. D. Nabokov’s advice, Ganin
submits himself to the power of his recollections, permeated
with Fet’s poetry, and experiences momentary happiness (cf.
Mary 43 and 93). (As we recall, the working title of Mary was
Happiness; see Brian Boyd, Viadimir Nabokov: The Russian
Years, 241). In Mary, Nabokov shows the beneficence of his
father’s advice: this momentary happiness, greatly enhanced
by Fet’s poetry, not only refreshes Ganin but also fosters hope
and perseverance, allowing him to start over, to strive for a
new beginning.

Thus while in the poem “Mother” (“Mat’,” 1925) Nabokov
covertly expressed his inconsolable grief over the tragic death
of his father (see Gavriel Shapiro, “Pictorial Origins of Three
Biblical Poems by Vladimir Nabokov,” Slavic Almanac 15,
no. 1 [2009]: 53), in his first novel, written about the same
time, he employs his father’s recipe for overcoming grief and
despondency: to find comfort in the poetry of Fet, and broader
still, to find comfort in the magic of verbal creation. This way,
Nabokov pays an everlasting tribute to his father’s memory by

taking his advice as the guiding principle for his own entire life.

—~Gavriel Shapiro, Ithaca, New York




NABOKOV ON TOUR - PART 11
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- Here I consider materials
C€s covering the next two

at Harvard University. “Some of his lecture subjects are: A
Century of Exile, The Strange Fate of Russion [sic] Literature,
The Artist and Common Sense, and The Art of Writing. Also
among his subjects are talks on the four greatest Russian writers
ofthe past: Preshkin [sic], Lermontov, Gogal [sic] and Tolskoy
[sic].” VN is “now acclaimed by many as the greatest Russian
novelist writing today and contains promise of even greater
achievement.” One of his novels is “Machenka.” A second
preview article, also in the campus paper, describes him as a
Russian author and lecturer, and the first of several speakers
coming to Valdosta through the Institute of International
Education. This article contains more amusing misprints, not
atypical of student publications: VN attended the “Tinishev”
School. One paragraph reads: “The following fifteen years
fere [sic] spent in Berlin teaching languages to private pupils.
Some eight-five [sic] years passed, but this work came to an
end in 1937 when he found it necessary to leave Germany.”
The next paragraph mentions “Czechosllovakia.” We then
discover that he “translated ‘Alice in Wonderland,” by Rupert
Brooks™ and that he published “two collelctions [sic] of short
stories.” A final, errorless, preview article from October 12 adds
that “Valdostans are cordially invited to attend the lecture on
Wednesday moming and the forums...” Student newspapers
are an easy target to mock, but they often make up in sincerity
for what they lack in accuracy.
Meanwhile, an article in an unidentified newspaper (perhaps
The Atlanta Constitution_which covered other aspects of
Nabokov’s visit) reports that GSWC president Frank R. Reade
announced Nabokov will be coming to GSWC at the same time
as duo-pianists Mario Braggiotti and Jacques Fray. This piece
correctly identifies those four great Russian writers as “Pushkin,
Lermontov, Gogol, and Tolstoy.”
An October 14 article initiates a series of misspellings of
“Nabokov” as “Nobokov” and reports again the speech on The
Artist and Common Sense, a guest appearance at the Rotary
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a tall, animated young man on the lawn of Senior Hall.
Quite a usual sight, one would think at first glance — but
on looking a second time one would see that the students
were listening and speaking with uncommon interest,
for at the center of the group was Vladimir Nabokov, the
genial Russian author who in his three days at G.S.W.C.
has been both inspiration and delight to all who have heard
him.... [He has] been in constant demand for almost every
club at the college as well as in Valdosta. And generously,
untiringly, and with the happy spontaneousness [!] which
never fails to leave his audience refreshed, he has granted
the many requests of students and townspeople....[He has]
spent several of his free hours in the parks and fields in
and around Valdosta collecting insects common to south
Georgia....Mr. Nabokov is considered to be the greatest

Russian author writing today:.

Anothernewspaper report of October 17 covers Nabokov’s
appearance at the Readers Forum at the Daniel Ashley hotel.
Here, VN was introduced by Dr. Frank Reade, president of
GSWC, in “his usual witty manner. He said that ‘people usually
look like what they are, but our guest did not have a long beard
or long hair, nor did he wear high boots, but nevertheless, he
is still a Russian’.” The article gushes:

To say that Professor Nobovok charmed his audience, would
be stating it mildly. He held them spellbound, as he spoke of
the famous Russian poet, Pushkin, writer of the eighteenth
century. He gave a colorful and vivid account of the life
of the great poet, with such a wonderful flow of words, as
only an author, writer of plays and poet, as he himself is,
could muster to his command....On a mere technicality,
he [Pushkin] was sentenced to fight a duel in which he was
killed. Professor Nobokov, who has written several plays,
gave a most dramatic and feeling description of the duel,
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for several days. You must come again, whenever you can,
and for as long as can....Perhaps you can get down to our
Virginia mountains next summer and do some collecting.

President Reade identifies a blond girl in a photo with VN and
suggests naming a butterfly for her!

Four days later, President Reade writes to Vera, back at
Craigie Circle in Cambridge: “May I take the liberty of telling
you that everyone here thinks you have a most charming
husband! When he gets back home, you must persuade him to
pay us another visit this spring, and to bring you with him.”

Nabokov writes warmly to President Reade later that year.

He addresses the president as “Dear Reade” and informs him
of his appointment at Cornell. He adds, “If you plan more
travelling during this year, why not plan a grand tour of New
York State leading right through this ancient historical center?
You would enjoy its castles and cathedrals, and we would
enjoy your company.” Nabokov signed the letter and added
hand-drawn little butterfly. Then, in an appended hand-written
note, he adds: “Yes diana is a wonderful butterfly — one of the
most remarkable representatives of the nearctic fauna — a relic
from a glorious past, found only in the S. E. states, which are
not rich in endemic butterflies.”

Finally, on a more business-like note, President Reade
wrote VN in December, reporting that his treasurer tells him
Nabokov never cashed the check for $80 given him several
weeks earlier. He reiterates his invitation to return: “we are all
hoping that you can pay us a little visit sometime in the near
future and you must try to bring your wife with you.”

The Nabokov visit to Valdosta was noted in the Valdosta
Times a quarter century later in a brief “25 Years Ago Today”
piece: “Vladimir Nabokov, internationally know Russian author,
was spending a few days at Georgia State Woman’s College.”

Then, in 1975, a flurry of articles recalled Nabokov’s visit.
Mrs. Jean Reade, the widow of President Reade (who died in
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however, one more stop on his southern tour, at Sewanee,
Tennessee at the University of the South (a men’s college, after
the three women’s institutions). On the road between Valdosta
and Sewanee, he paused briefly again in Atlanta and re-visited
Florence Reade of Spelman. Only two articles have surfaced
concerning VN’s visit to Sewanee, both from The Sewanee
Purple, the college newspaper. (My thanks to Annie Armour
at The University of the South for locating these items.) On
October 16, the paper previewed “Russian Lecturer, Author
To Speak at University Oct. 21.” It recounts the standard
biographical facts (including the “Tenishew” school), and
concludes that “Mr. Nabokov, under his pen name of “Sirin,”
is considered the greatest Russian novelist writing today, and
contains infinite promise of even greater achievements.” This
is, as far as I can reconstruct, one of the relatively few citations
of “Sirin” In the publicity surrounding the tour.
On October 23, the same newspaper reports on VN’s talk:
“Nabokov Lectures at Sewanee: Russian Novelist speaks on
‘The Creative Mind and Common Sense’.” The article reports,
insome detail, Nabokov’s speech, with several direct quotations
familiar from the essay as published in Lectures on Literature.
Forexample “Thebest place forthe creative writer....is the much
abused ivory tower, provided he has atelephone, an elevator and
plenty of gadgets. Before we ascend this ivory tower we must
kill some elephants, particularly one that is a cross between an
elephant and a horse, his name is ‘Commonsense’.” The report
concludes, as does the piece in the Lectures, “...and firmly push
outof the house as we go the monster of grim commonsense that
is lumbering up the steps to whine that the book is not for the
general public, that the book will never—And right then, just
before it blurts out the word s, e, double 1, false commonsense
must be shot dead.” Curiously, this article consists entirely of
the summary of Nabokov’s talk: no evaluative or descriptive or
other supplementary material whatsoeveris included. The same
issue of the student paper notes, in the same tone, that Mr. Allen
Tate is currently making his home adjacent to the University.
-17-
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one place, the location of that

is based on and triggered by an association springing from a
specific point of departure. This quickly became apparent in
the final round of the preparation of The Original of Laura’s
manuscript for publication. To cite but one example: in the Sutton
College fragment, the summary of Flora’s Russian literature test
culminates in an abbreviated reference to Tolstoy’s “Death of
Ivan Ilyich” (see p. 93 in Vladimir Nabokov, The Original of
Laura,New York: Alfred A. Knopf, 2008). What is misleadingly
labeled “a banal bouquet of probabilities” (see p. 91, ibid.) by
this fragment’s narrator proves to be hiding a carefully planted
reference to a by no means accidental literary subtext that, as
Nabokov’s lectures on Russian literature demonstrate, had been
the focus of his contemplation. Obvious as it may seem now
with the added benefit of a helpful footnote, this reference was
not so easy to establish at first; a realization that Nabokov’s
own contemplation of death as the subject of an artistic work
might be referring to what was his literary precedent of choice
in this thematic vein had to be matched with a knowledge of
Nabokov’s handwriting, since his “I-s” can be mistaken for
“L-s” (in a preliminary transcript this abbreviated reference to
“I[van].I[lyich]” had been transcribed as “L.L.”). In his lecture
on Tolstoy’s novella Nabokov resorts to a pun in interpreting
the significance of Tolstoy’s protagonist’s patronymic as a
nomen omen: .. Ilyich is pronounced Ill-Itch — the ills and
itches of mortal life” (see Vladimir Nabokov, Lectures on
Russian Literature, New York, 1981, p. 237); this same pun,
the reader of The Original of Laura realizes, is revisited on
the second index card of the fragment entitled “Chapter Five,”
which introduces “the Polish artist Rawitch, pronounced by
some Raw Itch, by him Rah Witch” (The Original of Laura, p.
109; see also Philip Wild’s reference to “the painter Rawitch,
a rejected admirer of my wife, of whom he did an exquisite
oil a few years ago” [p. 219]). A game of world golf is well
underway; the implicit invitation to juxtapose The Original of
Laura with what Nabokov calls “the philosophy of the story

-19-
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The elaborateness of this description is sufficiently
remarkable to suggest that this shift in the mode of narration
is not gratuitous, that it might signal the presence of another
parallel. It may be the case that this is an echo of a passage
from a medieval Arabic sex manual The Perfumed Garden of
Sensual Delights attributed to Muhammad ibn Muhammad
al-Nefzawi (or Nafzawi, 15 c. A.D.). Working from a French
translation printed in 1883, the famous Sir Richard Burton, whose
relevance to Nabokov has been discussed in this publication
and elsewhere, published his English version of The Perfumed
Garden in 1886.

The above- cited fragment from The Original of Laura
resembles a passage from a chapter entitled “Concerning
Everything Favourable to the Act of Coition,” which, among
many sundry details pertaining to its subject, treats the “coition
between two persons of different conformation” in the following

terms:

In the cases of the man being obese, with a very pronounced
rotundity of stomach, and the woman being thin, the best course
to follow is to let the woman take the active part. To this end,
the man lies down on his back with his thighs close together,
and the woman lowers herself upon his member, astride of him;
she rests her hands upon the bed, and he seizes her arms with
his hands. If she knows how to move, she can thus, in turn, rise
and sink upon his member; if she is not adroit enough for that
movement, the man imparts a movement to her buttocks by the
play of one his thighs behind them. But if the man assumes this
position, it may sometimes become prejudicial to him, inasmuch
as some of the female sperm may penetrate into his urethra,
and grave malady may ensue therefrom. [FOOTNOTE: “This
is a scientific error due to the beliefs of the period during which

the work was written. See my remarks on the same subjectina
footnote above, on page 129. (A.H.W.)”] It may also happen —
and this is just as bad — that the man’s sperm cannot pass out,
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In this hilarious passage Nabokov supplies those wishing
to trace this parallel to its point of origin with just about every
detail needed. What seems to be the only missing link is to be
found in the Vladimir Nabokov Archive, Henry W. and Albert
A.Berg Collection, New York Public Library, where the writer’s
personal copy of The Perfumed Garden is preserved. Not
surprisingly, Nabokov owned and read a contemporary prefaced
and annotated Old-World reissue of Burton’s translation,
which happens to be the book alluded to in Ada: The Perfumed
Garden of the Shaykh Nefzawi. With an Introduction by Allan
Hull Walton. A Panther Book. London, Panther Editions, 1966.
Nabokov’s softbound, compact copy of Nefzawi’s Garden bears
no traces of excessive use; a marginal pencil mark (“X”) on
p. 187, however, unambiguously signals the writer’s interest
in the paragraph cited above from an American edition of the

treatise identical to his 1966 London edition in every respect
but pagination.

Itis easy to ascertain that the Antiterran version of the 1966
Panther book clearly represents something of a crooked-mirror
image of the paragraph found on p. 187 in Nabokov’s very real
copy of Nefzawi’s Garden. In The Original of Laura this image
is revisited and developed; it may well be that the grotesque
likening of the unhappy couple’s joyless intercourse with
that of “toads and tortoises” (along with the word “animaux”
following this reptilian simile), was likewise suggested by The
Perfumed Garden of Sensual Delights, which apart from such
chapters as “The Sundry Names Given to the Sexual Parts of
Man,” “Sundry Names Given to the Sexual Organs of Women,”
and “On the Deceits and Treacheries of Women,” features a
short chapter entitled “Concerning the Organs of Generation
of Animals.” The fact that it is in French raises the possibility
of Nabokov’s acquaintance with the French translation of the
treatise that was the source of Burton’s English translation, but
this, of course, is only a guess.

In The Original of Laura sensuality and corporeality are

-23-




counterbalanced by this text’s vision of mortali

up by Wild’s literal,notmetaphorical self- Facem,
translation of Nefzawi’s Garden of S’ens
have been of good service to Nabokov a
survey of the garden of his own creatio

as conjured
effacement. Burton’s
ual Delights seems to

s he conducted a final
n.

— Stanislay Shvabrin, Princeton, NJ

-24.

Recent Work on Nabokov

1) Thomas Karshan, Viadimir Nabokov and the Art of Play
(Oxford: Oxford University Press, 2011)

Inaspeech givenin December 1925, Vladimir Nabokov declared
that “everything in the world plays,” including “love, nature,
the arts, and domestic puns.” All of Nabokov’s novels contain
scenes of games: chess, scrabble, cards, football, croquet, tennis,
and boxing, the play of light and the play of thought, the play
of language, of forms, and of ideas, children’s games, cruel
games of exploitation, and erotic play.

Play is Nabokov’s signature theme, and that Nabokov’s novels
form one of the most sophisticated treatments of play ever
achieved. He traces the idea of art as play back to German
aesthetics, and shows how Nabokov’s aesthetic outlook was
formed by various Russian émigré writers who espoused those
aesthetics. Nabokov’s exploration of play as subject and style
is traced through his whole oeuvre, outlining the relation of
play to other important themes such as faith, make-believe,
violence, freedom, order, work, Marxism, desire, childhood,
art, and scholarship. The book demonstrates a series of new
literary sources, contexts, and parallels for Nabokov’s writing,
in writers as diverse as Kant, Schiller, Nietzsche, Pushkin,
Dostoyevsky, Bely, the Joyce of Finnegans Wake, Pope, and
the humanist tradition of the literary game.

Drawing in detail on Nabokov’s untranslated early essays and
poems, and on highly restricted archival material, Vladimir

Nabokov and the Art of Play provides a complete reading of
Nabokov’s oeuvre.

2) Vladimir Nabokov, Collected Poems, edited with an
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Talks to be presented at AATSEEL, Boston, January 3-6

The two talks are sections of a co-authored article, “Vladimir
Nabokov and Virginia Woolf,” forthcoming in Comparative
Literature Studies (August 2013).

5 “Nabokov and Virginia Woolf’s Orlando, ” Priscilla Meyer,
Wesleyan University

Nabokov called Virginia Woolf’s Orlando “poshlost’,” but
nonetheless used her novel as a source for his novels Invitation
to a Beheading and Pale Fire. In the first, Nabokov parodies
Orlando’s poem, “The Oak Tree,” in Quercus, the novel
Cincinnatus is brought from the prison library. The parody
is consistent with his pronouncement, mocking the poem’s
allegedly clichéd recapitulation of history, and is close enough
in time and spirit for the parody to be identifiable. In Pale Fire,
however, Nabokov joins Kinbote in reproducing Woolf’s project
of recapitulating a large historical period cast in relation to the
author him/herself, but without any visible acknowledgment of
relationship. Furthermore, Nabokov employs the same device
that Woolfplayfully lifts from Pope’s Dunciad: the comic index,
which refers equally to historical figures and details from the
author’s private life. Is this a case of cryptomnesia, in which
Nabokov has internalized Woolf’s method from 1928 in his
1962 novel? Or of an unacknowledged borrowing? Or is the
mad homosexual Kinbote intended as a mirror image of Woolf?

6) “Mrs Dalloway and The Defense, ” Rachel Trousdale, Agnes
Scott College

Despite his claim not to admire her, Vladimir Nabokov adapts
the fate of one of Virginia Woolf’s characters in Mrs Dalloway
(1925) for his own treatment of madness and obsession in The
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Annotations to Ada, 36: Part 1 Chapter 36
Brian Boyd

Forenote
On Van’s return to Ardis in 1888 he has been frustrated at having

to see Ada in the company of others, at the unexpected party
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winding down as he arrives, or around the swimming pool, or
when he and Ada try to avoid Lucette’s prying eyes. After Pt
1. Ch 35, where the passionate siblings attain the seclusion of
an island on the Ladore, and Van can inspect Ada in the pres-
ent overlaid with his recollections of her in the past, Pt. 1 Ch.
36 now offers a pause in their lovemaking, a break from their
focus only on each other, in the last sustained glimpse of Van
and Ada with Lucette at Ardis.

Where other Ardis the Second chapters have focused on
the present and the past, this, although it also glances back
at Flavita games in their previous summer together, records
games in the present, said to help Van in “catching sight of
the lining of time” in “portents and prophecies” (227), and
therefore, since his hope is “not quite unfulfilled,” apparently
foreshadowing the future. That poses a riddle for the first-time
reader or even a first-time rereader: what can one see, what can
Van in retrospect see, in the words in their Scrabble games that
signals future events?

The juxtaposition of Van, Ada and Lucette once again high-
lights the vast difference between brilliant Ada and merely bright
Lucette. Comfortably quadrilingual Lucette may be, but she is
four years younger than her sister and hopelessly outclassed
by her sister’s “acumen, foresight” and “phenomenal luck”
(224-25) at Scrabble. Even Van—although he at least outclasses
Ada to the same degree on the chessboard—finds himself far
behind his love on the Scrabble board. In comparison with their
exceptional gifts and precocity, Lucette seems ordinary and a

child, limitations both elder siblings are ready to reinforce, Ada
at the moment and Van in narrative retrospect. As the end of
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